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Sale  Wed.,  Feb.  10,  at  8 P.  M. 


PUBLIC  AUCTION  SALE 

Etchings  Engravings  Color  Prints 

A Few  Portraits  and  Paintings  in  Oil 
and  Water  Colors 

Consigned  by  [be 

CHASE  NATIONAL  BANK 

Being  the  Remaining  Prints,  etc.,  from  the  Collection 
of  the  late 

DR.  WM.  COWEN 

Additions  from  the  Collections  of 

MRS.  NELLIE  B.  HUSSEY 

Peiping,  China 
and  a Few  Other  Owners. 

ETCHINGS:  Whistler,  Haden,  Mielatz,  Pennell,  Buhot,  Meryon, 

Haig,  Bauer,  Brangwyn,  Tissot,  Bejot,  Svabinsky,  Howarth, 
Carriere,  Le  Riche,  Chahine. 

ENGRAVINGS:  Edelinck,  Drevet,  Bossuet,  Earlom,  van  Schuppen, 
van  Dalen,  etc. 

LITHOGRAPHS:  Timothy  Cole,  Henry  Wolf,  Bolton  Brown. 
EARLY  MASTERS:  Rembrandt,  Ostade,  Beham,  Aldegrever, 
Schongauer,  Crispin  de  Pass,  F.  Bol,  Lucas  van  Leyden. 

COLOR  PRINTS:  Arlent  Edwards,  Stevenson,  Simon,  Marriott, 
Pollack,  Kaspar,  etc.,  “Cries  of  London”  on  black  glass. 
PAINTINGS  AND  PASTELS:  Nine  Japanese  Color  Prints. 

PRINT  CASE  OF  FLEMISH  OAK:  Frames  and  Glass,  etc. 

A few  outstanding  items  are: 

Edelinck’s  Ph.  de  Champaigne,  Whistler’s  Adam  and  Eve” 
Tavern,  Drouet,  the  sculptor;  Haden’s  “Sunset  on  the 
Thames”,  Drevel’s  Bossuet,  Howarth’s  “York  Cathedral” 
and  Randolph’s  most  important  plate  “Rlieims”,  Haig’s 
Burgos  Cathedral,  Edwards’  del  Sarto  Madonna;  Eighteenth 
Century  oil  portrait  of  a handsome  young  Hebrew.  Rem- 
brandt’s "Wise  Men.” 

To  Be  Sold 

Wednesday  Evening,  February  10,  1932,  at  8 P.  M. 

Exhibition  from  Tuesday,  Feb.  9,  1932,  at  9:30 — 6 P.  M. 

The  sale  to  be  conducted  by 

WALTER  S.  SCOTT,  Auctioneer 
THE  WALPOLE  GALLERIES 
(MRS.  EDWARD  TURNBULL) 

New  address  of  the  Galleries 
Second  Floor,  13  West  48th  Street 
Entrance : Door  nearest  Sixth  Avenue 

Tel.  Bryant  9-4140 


Conditions  Of  Sale 


1.  All  bids  to  be  by  lot.  Items  are  bought  at  the  lowest  price 
permitted  by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids 
the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment 
as  to  the  good  faith  of  all  claims  and  his  decision  will  be  final.  He 
may  also  reject  any  fractional  or  nominal  bid  calculated  to  delay 
or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such 
cash  payments  on  account  as  may  be  required,  in  default  of  which 
the  lots  purchased  to  be  immediately  resold. 

4.  Goods  bought  to  be  removed  after  9:30  o’clock  the  day 
following  the  close  of  the  sale.  If  not  so  removed,  they  will 
be  held  at  the  risk  of  the  purchaser  and  these  Galleries  will  not  be 
responsible  if  such  goods  are  lost,  stolen,  damaged  or  destroyed. 
Deliveries  on  payment  of  bill  will  be  made  immediately  after  the 
sale,  and  all  bills  and  goods  mil  be  ready  at  9 :30  o’clock  on  the 
day  following  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  at  the  close  of  the 
sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered,  the 
right  is  reserved  to  dispose  of  the  goods  without  notice  to  the 
defaulting  buyer  and  all  costs  of  such  resale  will  be  charged  to  the 
defaulter.  This  condition  is  without  prejudice  to  the  rights  of  the 
owner  to  enforce  the  sale  contract  and  collect  the  amount  due  with- 
out such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a competent  cataloguer, 
the  various  lots  offered  are  described  with  care  and  accuracy  and 

THEY  WILL  BE  SOLD  NOT  SUBJECT  TO  RETURN. 

7.  Purchases  if  requested,  will  be  forwarded  at  the  buyer’s  risk 
and  expense  by  a reputable  concern,  but  we  are  not  packers  or 
shippers  and  will  not  be  held  responsible  for  the  acts  or  charges 
of  such  carriers. 

Priced  copies  of  this  catalogue  at  $2.00  each  after  the  sale. 

THE  WALPOLE  GALLERIES 
Mrs.  Edward  Turnbull 
13  West  48th  Street,  New  York,  N.  Y. 

Please  note  new  address 

Entrance:  Street  door  nearest  Sixth  Ave.,  Galleries  on  Second  Floor 
This  sale  will  be  conducted  for  the  Walpole  Galleries  by 
Mr.  Walter  S.  Scott 


CATALOGUE 

ETCHINGS.  ENGRAVINGS,  COLOR  PRINTS 
Portraits  and  Paintings  in  Oil,  Pastel  and  Water  Color 


1 PRINT  CASE.  Black  Flemish  Oak. 

Height  36.  Length  36.  Width  18  ins.  at  the  top;  21  inches  at  the  bot- 
tom. Hinged  top,  hinged  sloping  front. 

Good  Condition. 

JAPANESE  COLOR  PRINTS  BY  HIROSHIGE,  ETC. 

2 FUJI  FROM  HARA.  Pine  on  the  Beach  at  Missaka. 

Budding  Plum  at  Ume  (upright) ; one  of  the  Hokusai  “36  Views  of 
Fuji”;  Beautiful  Impression  from  Kuniyoshi’s  “Nichiren  Series,”  etc.  (9) 

S-CC-.  XsL&Ct-'  U ~rr  7V7V  i . 


3  ETCHINGS  BY  H.  ULBRICH.  Photographs.  Egypt. 

In  elaborately  pierced  and  carved  Spool  inset  frames,  inlays  at  corner 
and  ornamental  tops,  pearl  and  ivory  mosaic  bands  and  rosettes.  Folio.  (7) 
The  Sphinx,  Luxor,  Baalbek,  etc. 


Frame  and  glass. 


4 LARGE  CARVED  WOOD  PLAQUE.  Nesting  Birds. 

Relief  carving  set  in  flowers  and  ferns,  nicely  carved. 

Oblong  42  x 24  inches. 

5 FRAMES.  Mainly  dark,  or  stained. 

Flemish  Oak.  Folio  and  smaller.  (24) 

19  with  glass,  5 without  glass. 

6 SMALL  FRAMED  PICTURES. 

Trie  Trac  (after  Teniers).  Wolf  (Henry). 

Woodcut  (signed  proof);  small  etchings,  etc.  11  with  glas,s,  a panel, 
and  7 without  glass.  (19  pcs.) 

7 FOLIO  FRAMED  PICTURES. 

Declaration  of  Independence.  (Portrait  group  of  the  Presidents)  ; Head, 
after  Henner,  Angel  with  Lute,  Photogravure,  etc.;  including  a number 
of  Dutch  interiors  after  Teniers,  etc.  (10  pcs.). 

Framed,  all  with  glass. 

8 SIGNED  PROOF  ETCHINGS  AND  ENGRAVINGS. 

Begas  (A.).  Painter  mezzotint,  1848,  self-portrait;  Head  of  a Peasant 
by  V.  Stretti;  2 landscapes  on  China  paper,  by  Fullwood;  Lioness  by  Van 
Muyden,  etc.  Market  in  Fannitz  (Poliak).  All  signed  proofs  in  good  con- 
dition. (10) 

9 ETCHINGS  BY  FOREIGN  ARTISTS.  All  Signed  Proofs. 

Kron.  “Forge  Workers”;  M.  Poliak,  3 snow  landscapes;  “Trees”,  “Ve- 
netian Serenade”  by  Engelmuller;  “Oriental  Tow"”  by  And.  A.  J.  Bauer; 
“Slovak  (head)”  and  “Slovak  Beggar,”  by  Uprka;  “Portrait”  and  2 land- 
scapes by  Svabinsky,  etc.  (14) 
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Gallery  entered  by  burglars  two  nights  before  the  sale:  all 
prints  marked*' out " were  taken 


10  FRENCH  PRINTS,  ETCHINGS,  ENGRAVINGS,  ETC. 

Belisarius.  Engraved  by  Desnoyers;  A Genoese  Lady  by  Jacquemart; 
Beauvarlet  s Salad  Woman  (about  1760);  Cupids  bv  Basan ; “Uhlan” 
etching  by  Detaille ; 8 etchings  of  Gautier’s  Paris  series;  Tissot’s  “Woman 
. inc^ow  0SL  2nd  & 3rd  Proofs)  ; the  first  signed;  his  “Summer”  and 
‘ Portico  of  the  National  Gallery,”  both  signed,  etc.  (31) 

The  Belisarius  is  a fine  print  with  Desnoyers’  stamp. 

11  COLOR  PRINTS,  ETCHINGS,  ETC. 

Pacza  (Cornelia).  Three  nudes,  etchings  in  carmine,  signed  proofs; 
Anvers,  Rotterdam,  Honfleur  by  Jongkind;  Winter  Sunshine,  Girls  Bath- 
and  others  mainly  nudes  by  Bolton  Brown,  some  signed.  (31) 

12  ETCHINGS,  MISCELLANEOUS. 

«c!acque  The  Farm  House”;  Veyrassat’s  Hay-Wain;  Visscher’s 

Sleeping  Cat  ; others  by  Brunet-Desbaines,  Fortuny,  Gaucherel,  Vion, 
Yon,  Phillips,  etc.  (42) 

13  HOGARTH  AND  OTHERS. 

Hogarth.  12  plates,  late;  two  engraved  portraits  after  Van  Dyck;  Rai- 
mondi’s “Virgin  & Child,”  (copy)  ; Dutch  Minstrel  after  Rembrandt,  1803, 
etc.,  including  a number  of  the  fine  17th  Century  Dutch  engravings.  Folio 
and  smaller.  (75) 

14  TWELVE  FRAMED  ENGRAVINGS.  Mainly  large  size,  etc. 

Deux  Reines  (Two  Queens)  after  Rubens;  Home  Treasure;  Mother’s 
Birthday  (mezzo.);  \ illage  Politicians;  Bath  of  Leda  after  Correggio,  etc. 
Framed,  all  with  glass,  but  three.  (12) 

15  TWELVE  FRAMED  PICTURES.  Large  size,  etc. 

Death  of  Dido  engraved  by  R.  Strange;  Massard’s  “Homer,”  1816; 
Countess  Potocka  (painting)  ; Shop  Girl  at  Home  (pencil  drawing  by 
Glenn  Coleman),  etc. 

Framed,  with  glass.  (12) 

16  J.  DE  WIT,  A.  VAN  OSTADE,  ETC. 

Five  Men  Gambling  in  a Cellar;  The  Family;  (Collector’s  stamp)  ; 15 
smaller  Ostade’s  including  “The  Smoker.”  (17  pcs.). 


MODERN  ETCHINGS,  SIGNED  PROOFS,  ETC. 

ANDREW  F.  AFFLECK 

17  SAN  GIORGIO  MAGGIORE..  Painter  etching. 

Signed  artist’s  proof  on  thin  Japan  paper. 

A.  APPIAN 

Contemporary  Etcher  Noted  for  his  Landscapes 

18  PAINTER  ETCHING  OF  A LANDSCAPE.  India  proof. 

A pool  under  dark  trees,  birds  skim  the  surface,  the  woods  opening  on 
a lovely  sky  reflected  in  the  water,  and  low  round  tower. 

JOHNSTONE  BAIRD 
Contemporary  Etcher 

19  INNER  TEMPLE  GATEWAY.  London.  Painter  etching. 

Signed  artist’s  proof,  and  this  early  English  architecture  beautifully  and 
poetically  done. 
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MODERN  ETCHINGS— Continued 

M. BAUER 

Contemporary  Noted  Dutch  Artist 

20  CAVALERIE.  (Oriental  troop  of  Cavalry  coming  through  an  arch). 

Etching  signed  proof,  No.  22,  limited  issue  on  Japan  paper,  with  perfo- 
rated “Echantillon”  stamp  (of  authenticity). 

Elephant  folio. 


FRANK  BRANGWYN 

Ten  Examples  of  the  Powerful  Work  of  this  Distinguished  English  Artist 

21  APSE  OF  ST.  WALBURGH,  Furnes.  No.  120.  Fine  Art  Soc.  Catlg.  Paint- 

er etching. 

Signed  artist’s  proof).  4to. 

Only  100  proofs  printed. 

22  THE  BRIDGE,  BARNARD  CASTLE.  No.  56.  Painter  etching. 

Showing  the  old  stone  bridge  and  arches.  4to. 

Signed  artist’s  proof.  Aquatint. 

23  A CAFE,  FURNES  (BELGIUM).  No.  125.  Sidewalk.  Painter  etching. 

Signed  artist’s  proof.  Sm.  folio.  Only  100  proofs ; etched  on  the  spot. 

24  BREAKING  UP  THE  HANNIBAL.  (Woolwich,  1905).  No.  36.  Painter 

etching. 

Signed  artist’s  proof.  Large  4to.  Exhibited  in  every  great  Public  Gal- 
lery in  the  world,  Europe,  America,  Australia,  Japan. 

25  ARCH  OF  BRIDGE  AT  VALENTRE.  Cahors.  No.  178.  Painter  etching. 

Signed  artist’s  proof.  Large  folio. 

2nd  state.  Only  25  proofs  issued. 

26  BROWNING’S  HOUSE,  VENICE.  No.  197.  Painter  etching. 

Signed  artist’s  proof.  Large  folio,  1912.  Only  125  published  of  a fine 
Architectural  etching,  showing  the  Browning  house  to  left,  with  a street 
festival. 

Reproduced  in  the  Fine  Art  Society  Catlg. 

27  ST.  PAUL’S,  LONDON.  Painter  etching. 

With  Demolition  of  the  Post-office. 

Artist’s  signed  proof.  Said  to  be  his  most  powerful  plate.  Large  folio. 

28  TOW  ROPE.  Five  men.  Bruges,  1906.  No.  75.  Painter  etching. 

Signed  Artist’s  Proof.  Large  folio.  One  of  the  most  powerful  of  the 
Brangwyn  etchings  of  the  human  figure.  Reproduced  in  Sparrow’s  Work 
on  Brangwyn  and  in  the  Fine  Art  Society  Catalogue. 

In  all  the  great  public  galleries  of  the  world. 

29  CANNON  STREET  RAILWAY  BRIDGE  (EXTERIOR),  LONDON. 

No.  188.  Painter  etching. 

Signed  artist’s  proof.  Elephant  4to.  1911.  Plate  destroyed. 

30  OLD  HAMMERSMITH.  No.  128.  Painter  etching. 

Signed  artist’s  proof.  Large  4to. 

Reproduced  in  Sparrow's  Work  on  Brangwyn.  Frame  (no  glass). 

Only  80  proofs  issued. 
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BOLTON  BROWN 


Contemporary  American  Artist. 

Four  of  his  poetic  lithographs. 

31  MOONLIGHT  BATHERS.  Painter  lithograph. 

Signed  artist’s  proof,  with  title,  marked  No.  27  of  53  of  these  delicately 
misty  impressions. 

32  SIFTING  SHADOWS.  Nude.  Painter  lithograph. 

4to,  signed  “B  B”  in  the  print. 

33  THE  SHOWER.  Painter  lithograph. 

Signed  artist’s  proof;  printed  by  him  with  title  and  marked  No.  40  of 
47  impressions,  having  all  the  feeling  of  the  gray  day  and  coming  shower. 

34  “GLEAMING  GIRLS.?’  Painter  lithograph. 

Three  girls  in  a rocky  pool.  Signed  on  the  print. 


A.  CASANOVA.  1777. 

35  PAINTER  ETCHING.  Signed  on  the  plate. 

Two  young  women,  one  on  a sofa,  the  other  arranging  her  mantilla. 


TIMOTHY  COLE 

A group  of  very  fine  signed  proofs,  fresh  and  unhandled,  all  on  China 
paper  and  mounted 

36  JACQUELINE  DE  CORDE.  After  Rubens. 

Signed  proof,  with  written  title,  1895. 

37  KNIGHT  IN  ARMOR.  After  Giorgione. 

Signed  proof  and  with  title.  It  also  has  a price  initialled  bv  Cole,  show- 
ing that  he  sold  it  for  $15. 

38  THE  BROKEN  PITCHER.  After  Greuze. 

Signed  proof,  and  with  title.  (1907). 

39  THE  CORNFIELD.  After  Constable. 

Signed  proof  on  China  paper  (1899). 


TIMOTHY  COLE  AND  EUGENE  CARRIERE 

40  “LA  MATERNITE.”  Fine  China  proof.  (1900). 

Signed  by  both  artists.  From  the  Carriere  painting  in  the  Luxembourg. 


S.  DESBROSSES 

41  TREES  AT  A POOL.  Two  painter  etchings. 

Signed  proofs  in  ink.  Folio,  framed  (one  without  glass).  (2) 
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MODERN  ETCHINGS— Continued 


HERBERT  DICKSEE 

42  TIGERS  DRINKING.  Painter  etching. 

Signed  artist’s  proof.  Large  folio.  Framed. 


PIERRE  DREVET 
1697 — 1739.  Noted  French  Engraver. 

43  BISHOP  BOSSUET.  After  Rigaud. 

Fine  original  engraving,  with  margins.  Folio,  frame,  no  glass. 

This  fine  portrait  is  considered  the  best  work  of  this  great  Eighteenth 
Century  French  Artist. 


RICHARD  EARLOM 
English  Mezzotint  Engraver. 

44  LIONESS  AND  CUBS.  Mezzotint  after  Northcote. 

Open  letter  proof.  Framed. 

G.  EDELINCK 

Great  Dutch  engraver.  1649 — 1707. 

“No  one  can  be  placed  on  a par  with  him.” 

45  PORTRAIT  ENGRAVING  after  H.  Rigaud.  With  Collector’s  stamp. 

Martin  van  Baugart,  sculptor.  Seen  at  half  length. 

4to,  fine  impression,  small  margins;  lower  margin  shaved,  deleting  the 
lower  part  of  the  line  of  printing. 

46  PHILIPPUS  DE  CHAMPAIGNE.  Engraved  in  1676.  4to.  Framed. 

One  of  “Four  most  famous  portrait  engravings.”  Fine  original,  with  mar- 
gins. 


JOHN  FULLWOOD 

47  MOONRISE  BEYOND  TALL  POPLARS.  Painter  etching. 
Signed  artist’s  proof.  Framed. 


PERCIVAL  GASKELL 
Contemporary  Artist 

48  ST.  ALBANS.  Stormy  Sunset.  Painter  mezzotint. 

Very  fine  signed  artist’s  proof  on  thick  paper. 

49  CORK  CASTLE.  Painter  mezzotint. 

Signed  artist’s  proof.  Rare. 


STORM  VAN  ’S  GRAVESENDE 
Contemporary  Dutch  Etcher 

50  SAILBOATS  IN  HARBOR. 

The  Path  Through  the  Wood.  Painter  etchings. 

Signed  artist’s  proofs.  Obi.  4to,  framed  (no  glass  in  one). 
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STORM  VAN  ’S  GRAVESENDE— Continued 


51  THREE  FRAMED  ETCHINGS. 

Old  Hulks.  Painter  etching  by  Storm  van  ’s  Gravesende,  signed ; Dutch 
Canal,  the  same;  Canal,  by  Zilcken,  4to.  (3) 

AXEL  H.  HAIG 

Modern  artist,  celebrated  for  his  great  Cathedral  series. 

52  BURGOS  CATHEDRAL.  Interior.  Painter  etching. 

Signed  artist  proof  etching,  1889. 

Considered  his  finest  plate.  Large  folio.  Framed. 

53  PALATINE  CHAPEL:  PALERMO.  Painter  etcb-ng. 

Interior,  showing  the  beautiful  Byzantine  Architecture. 

Signed  artist’s  proof.  1904.  F.lephant  folio,  framed. 

54  UPSALA  CATHEDRAL,  SWEDEN.  Painter  etching. 

Folio,  signed  in  the  proof.  Framed. 

A Cathedral  built  in  the  13th  Century. 


PAUL  HELLEU 

55  THREE  SIGNED  PROOF  ETCHINGS  IN  COLOR. 

The  Connoisseur  (Lady  leaning  on  a cane  in  a picture  gallery)  ; Red- 
haired  girl  leaning  on  her  elbows;  Girl  (half-length)  in  street  dress 
marked  Three  a 3.  Folio,  etc.,  framed.  (3) 


ALBANY  E.  HOWARTH 
Modern  English  painter-etcher. 

12  examples  of  his  poetical  architectural  etchings. 

56  CHAPTER  HOUSE  DOOR,  ROCHESTER.  Sm.  folio. 

Signed  artist’s  proofs  of  these  beautiful  painter  etchings,  of  which  the 
stone  arch  seems  wrought  as  the  finest  lace.  (2) 

57  TOWER  OF  ABBEYVILLE  (and  village).  Painter  etching. 

Signed  artist  proof  on  thin  Japan  paper.  Folio. 

58  LA  GROSSE  HORLOGE.  Painter  etching. 

The  large  old  clock  in  the  Mediaeval  Arch  at  the  end  of  a street. 
Signed  artist’s  proof  on  fine  paper.  Folio. 

59  PORTE  ST.  PIERRE,  AUXERRE.  Painter  etching. 

Mediaeval  arched  gate.  Signed  artist’s  proof  on  fine  Japan  vellum 
paper.  Sm.  folio. 

60  BLUE  MOSQUE,  CAIRO.  Painter  etching. 

Signed  artist’s  proof  of  one  of  the  most  picturesque  of  Oriental  build- 
ings. On  fine  handmade  “swan  skin”  paper. 

61  DURHAM  CATHEDRAL.  Painter  etching. 

Stands  like  a Walled  Fort  above  the  town.  Signed  artist’s  proof,  on  fine 
paper.  4to. 
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HOWARTH — Continued 

62  PRIORY  DOORWAY:  ELY. 

West  Door,  Rochester.  Painter  etchings. 

Beautiful  Signed  artist’s  proofs  on  old  French  paper.  Sm.  folio.  (2) 

63  SIMONSIDE,  NORTHUMBERLAND.  Painter  etching. 

Signed  artist’s  proof  of  these  lonely  downs.  Sm.  4to. 

64  BAMBOROUGH  CASTLE. 

Ruined  Castle  on  a Hill.  Painter  etchings. 

Signed  artist’s  proofs.  Sm.  4tO.  (2) 

65  CHATEAU  COEUR  DE  LION.  Painter  etching. 

Signed  artist’s  proof,  printed  in  the  dark  manner.  Obi.  folio. 

66  RICHMOND  CASTLE,  YORK.  Painter  etching. 

Showing  the  old  arched  stone  bridge  in  approach.  Signed  artist’s  proof. 
Sm.  4to. 

67  FRENCH  CATHEDRAL.  Interior.  Painter  etching. 

Signed  artist’s  proof  of  (either  Rheims  or  Chartres).  Large  folio,  framed. 


JOSEF  ISRAELS 
Great  Modern  Dutch  Artist. 

68  1NTERIEUR  DE  CUISINE.  Signed  on  the  plate  “J.  Israels  pinx  et  sc.” 
Obi.  folio. 

Dust-stained,  but  still  an  acceptable  example  of  this  great  master’s  few 
etchings. 


POIHODA  ISTVAN 
Contemporary  Russian  Etcher. 

69  RECLINING  NUDE.  Painter  etching. 

Signed  artist’s  proof,  printed  in  brown.  4to. 


CHARLES  JACQUE 
19th  Century  French  Etcher. 

70  PEASANT  WOMAN  GATHERING  BERRIES. 

Sheepfold,  Twilight. 

Painter  etchings  on  Japan  vellum  paper  and  India  paper.  Sm.  4to  (2) 

71  HERDER  AND  CATTLE,  Twilight.  Painter  etching. 

Fine  impression  on  India  paper,  signed  on  the  plate,  1896. 


J.  B.  JONGKIND 
Modern  Dutch  Marine  Etcher. 

72  ENTREE  DU  PORT  DE  HONFLEUR.  Painter  etching. 

Showing  the  port  and  the  “Cheval  Blanc.”  Signed  on  the  plate.  Sm. 
folio,  framed. 
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MODERN  ETCHINGS— Continued 


MAXIME  LALANNE 
Modern  French  Etcher. 

73  PROOF  FROM  THE  LALANNE  COLLECTION. 

Le  Pont  des  Arts  et  lTnst'tut.  Night.  Painter  etching  (plate  destroyed, 
1865)  by  Lalanne,  and  with  the  Stamp  of  the  Lalanne  collection:  “Le 
Canal  a Pont  St.  Maurice.”  India  Proof.  (2) 


LONGHI  after  CORREGGIO 
Italian,  1766—1831. 

74  READING  MAGDALEN.  Proof  before  all  letters. 

With  Coat  of  Arms  only  and  before  script  title.  Folio.  And.  No.  10. 
With  full  untrimmed  margins.  A superb  proof  of  a print  long  celebrat- 
ed as  an  example  of  the  finest  engraving  of  the  18th  Century. 


CHARLES  MARTIAL 

75  TWO  PRESENTATION  ENGRAVINGS. 

The  Black  Gown:  Sewing  (Figures  of  standing  women). 

Fine  India  proofs  on  Large  paper,  engraved  by  Bertinot,  with  signed 
presentation  inscriptions  by  Martial.  (2) 


CHARLES  MERYON 
Considered  the  greatest  French  etcher. 

76  RUE  PIROUETTE.  Aux  Halles,  1860. 

Etching  by  Meryon  after  Laurence,  printed  by  Delatre  on  fine  plate 
paper. 

Very  rare.  Beautiful  condition. 


C.  RANDOLPH 

Contemporary  Etcher. 

77  RHEIMS  CATHEDRAL.  Painter  etching. 

Signed  artist’s  proof.  Very  fine.  Large  folio.  Framed. 


PERCY  ROBERTSON 
Contemporary  Etcher. 

78  THE  TOWERS  OF  WESTMINSTER.  Painter  etching. 

Rain  is  falling.  Signed  artist’s  proof  on  Whatman  paper. 


ERNEST  D.  ROTH 
Contemporary  American  Etcher. 

79  VENICE,  Abbazzia,  San  Gregorio.  Painter  etching. 

Signed  artist’s  proof  of  a lovely  Venetian  balcony  with  trailing  vines 
and  a stone  step  toward  the  Canal. 
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PETRUS  van  SCHUPPEN 
1625 — 1762.  Dutch  engraver.  Pupil  of  Nanteuil. 


80  PORTRAIT  ENGRAVING. 

(Henri  de  Chauvallon.) 
and  leaf  engraved  frame. 
Sm.  margin. 


Very  fine. 

Superb  impression,  octagonal  in  the  roped  oak 

Drawn  and  engraved  by  Van  Schuppen,  1659. 


T.  F.  SIMON 

Contemporary  French  etcher. 

81  CONQUERING  THE  AIR. 

Showing  the  approach  of  an  airplane  on  the  Coast  of  France.  Printed 
in  brown.  Pluckman’s  “Was  1st  Das?”,  framed. 

Both  painter  etchings.  Signed  artist’s  proofs.  (2) 


NATHANIEL  SPARKS 
Contemporary  etcher. 

82  JOHN  KNOX’S  HOUSE,  EDINBURGH.  Painter  etching. 

Very  fine  artist’s  signed  proof.  1910'.  On  thin  Japan  paper. 


VIKTOR  STRETTI 
Contemporary  etcher. 

83  MARKET  SCENE,  PRAGUE.  Painter  etching:. 

Signed  artist’s  proof,  1901,  of  a most  interesting  scene,  printed  in  brown. 


M.  SVABINSKY 

84  THE  CRUCIFIXION.  Painter  etching. 

Done  in  the  “Modern  manner” — the  spectators  in  modern  dress.  Folio. 
Signed  artist’s  proof.  Shows  Rembrandt  influence. 

85  MEZZOTINT. 

Night  and  stars,  a woman  in  the  dark  with  a lantern  going  to  a house. 
Large  4to,  frame,  no  glass. 

Signed  artist’s  proof. 

86  BILA  KAMELIE. 

(Nude  kneeling  on  a couch,  masses  of  flowers  to  right.)  Mezzotint. 
Signed  artist’s  proof  (open  letters).  Large  4to. 


JAMES  J.  TISSOT 

Noted  modern  French  etcher  of  genre  subjects. 

87  SUR  L’HERBE.  (In  the  sunshine  on  the  grass.)  Painter  etching. 

Signed  artist’s  proof  (initials),  “Bon  a Tirer.” 

88  WINTER  WALK.  Painter  etching. 

Girl,  half-length,  in  furs  and  bonnet-shape  hat.  Charming  signed  art- 
ist’s proof,  1880,  and  with  Tissot’s  re<J  stamp.  Folio. 
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MODERN  ETCHINGS— Continued 

J.  UPRKA 
Contemporary  etcher. 

89  PEASANT  GIRL.  Painter  etching. 

She  watches  a coming  shower.  Signed  artist’s  proof  on  India  paper. 
Sm.  folio. 


C.  van  DALEN 
Dutch  engraver. 

90  PORTRAIT  ENGRAVING.  After  Luttichys. 

James,  Duke  of  York.  Bust  in  armor  in  circle.  Sm.  folio. 

Superb  impression,  the  curling  hair  soft  against  the  wide  white  collar 
and  shining  armor. 


F.  VINEZ.  Firenze,  1895. 

91  BEAUTY’S  DREAM  OF  LOVE. 

An  exotic  bedchamber  scene.  Amorini  bring  robes,  jewels  to  the  sleep- 
ing girl.  Framed. 


JOHN  C.  VONDROUS 
Contemporary  American  Etcher. 

92  A STRING  OF  BOATS  TIED  UP.  Painter  etching.  Thin  Japan  paper. 

Signed  artist’s  proof,  printed  bv  him.  Dated,  1908.  Near  the  warehouse 
“E.  J.  O’Brien  & Co.” 


CH.  WALTNER  AND  M.  MUNCACKSY 
93  CHRIST  BEFORE  PILATE. 

Proof  etching.  Signed  by  Waltner  and  the  painter;  Thomas  Moran. 
Dog’s  head,  life  size.  Signed  artist’s  proof.  Frame  (no  glass).  (2) 


CADWALLADER  WASHBURN 
American  19th  Century  etcher. 

94  TEMPLE,  SAN  JOSE,  MEXICO  CITY.  Painter  etching. 

Interior.  Signed  artist’s  proof,  with  title  on  thin  uncut  Japan  paper. 


THOMAS  WEBER 

95  SAILBOATS  IN  A STORM.  Etching. 

By  W.  Martin,  signed  by  both  artists.  Folio,  framed. 


JAMES  McNEILL  WHISTLER 
Great  19th  Century  painted  and  etcher.  (See  No.  144 — 150) 

96  BILLINGSGATE.  K.  47.  Painter  etching. 

Line  of  boats  drawn  up  at  the  Wharf,  arches  of  the  bridge  beyond. 
Signed  on  the  plate  “Whistler,  1859.”  A smear  across  the  sky  caused  by 
dust  on  the  glass,  partly  broken  away;  otherwise  good. 
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MODERN  ARTISTS— Continued 


97  WOLF  (Henry).  Woodcut  portrait  of  R.  L.  Stevenson,  1909. 

Signed  artist’s  proof  on  China  paper.  Framed  with  two  letters  (reverse) 
from  Will  H.  Low,  stating  he  considers  it  the  best  portrait  of  Stevenson. 

Fine  condition.  Sm.  4to. 

98  LA  BELLE  FERONNIERE.  Woodcut  on  thin  China  paper. 

Signed  artist’s  proof.  Sm.  folio.  Framed. 

99  THE  WATERFALL,  THE  EVENING  STAR.  Painter  woodcuts. 

Signed  artist’s  proofs  on  thin  China  paper.  One  framed.  (2) 


100  YANN  (Hans).  Evening. 

Workman  with  pipe  seated  on  a bench  at  a doorway,  dog,  pump,  wom- 
en, etc.  Painter  etching. 

Signed  artist’s  proof.  Folio,  framed  (obi.). 

101  RUBENS.  Le  Fete  Flamande,  after  Rubens. 

Engraving  proof  before  letters.  Large  folio.  Framed. 

102  SHAW  (George  Bernard).  Portrait  head.  4to. 

Original  proof  lithograph  by  S.  Werner.  First  state.  No.  8. 


EARLY  MASTERS  OF  ENGRAVING  AND  ETCHING 

HEINRICH  ALDEGREVER:  1502—1562. 

Great  German  Artist,  Pupil  of  Durer. 

103  ENGRAVINGS  FROM  THE  “GOOD  SAMARITAN,”  ETC. 

“Man  Fell  among  Thieves” : "Good  Samaritan.”  From  the  Parable  of 
Dives;  Death  of  Dives,  and  Lazarus  Seeing  Dives  in  Hell.  Dated  1554. 
Good  and  rare.  (4) 

104  VIRGIN  WITH  A POT  OF  EASTER  LILIES. 

ESTHER  AND  AHASUERUS. 

MAN  WHO  FELL  AMONG  THIEVES. 

Three  original  impressions.  (3) 

105  THE  STONING  OF  THE  ELDERS. 

LOT  AND  HIS  DAUGHTERS. 

JONADAB  APPEARING  BEFORE  AMMON. 

ABSALOM  KILLING  HIS  BROTHER  AMMON. 

Four  original  impressions.  (4) 

106  ADAM.  Very  fine,  small  margin. 

SUSANNAH  AT  THE  BATH.  B.  30.  1555. 

SOPHONISBA  AND  MASINISSA,  HER  LOVER.  1553. 

She  drinks  the  poison  given  her  by  her  lover,  when  Scipio  was  sending 
her  back  to  Numidia. 

Fine  original  impressions.  (3) 


HANS  BEHAM 

1500 — 1550.  “Little  Master,”  Pupil  of  Durer. 

107  LUCRETIA.  Famous  Roman  woman,  Emblem  of  Chastity. 

With  the  dagger  at  her  breast. 

B.  79.  Beautiful,  clean  impression. 


17 


HANS  BEHAM — Continued 


108  TWO  OF  THE  “LITTLE  MASTERS.” 

SS.  Simon  and  Thaddeus ; SS.  Peter  and  Paul, 
the  former  fine  condition,  latter  slightly  shaved. 


Engraved  date,  1520. 
(2) 


109  FOUR  MINIATURE  ENGRAVINGS. 

Faith;  Traveller  (both  unusually  fi 
Woman  Walking.  (Two  different). 


Gilt  mounts. 

ne,  showing  margin  lines)  ; Man  and 
(4) 


110  THREE  VERY  FINE  IMPRESSIONS. 

Cimon  Nourished  by  His  Daughter ; 'Coat  of  Arms 
amty  Triumphant.  All  fine,  the  latter  particularly, 


with  Cock; 
and  showing 


Christi- 

margin 


111  HERCULES  PUNISHING  LAOMEDON 
THE  TWO  BUFFOONS. 

OLD  MEN,  YOU  MUST  DANCE. 


Fine,  unusually  so.  Condition  and  impression  remarkable.  Dated  1545.  (3) 


FERDINAND  BOL 

1610—1685.  Flemish  engraver,  pupil  of  Rembrandt. 

112  WOMAN  AT  A WINDOW  SILL  HOLDING  A PEAR.  Painter  etching 

Signed  on  the  plate,  F.  Bol,  1671.  Sm.  4to.  Margins 

bv  the  17th  °rd  r°Ugh  t0  haVtrbeCn  done  Rembrandt.  A subject  loved 
bf  *he.,17tb  Century  artists  Note  the  finish  of  the  hands  and  the  fea- 
tures, the  light  drapery  of  the  hair,  the  swelling  breasts  confined  in  the 
ose  odice,  the  soft  folds  of  the  shoulder  drapery,  contrasting  with  the 
stone  window-sill  and  wooden  shutter. 

Jan  Steen’s  “Peasant  Family  Group.  Etching.  (2) 


CRISPIN  DE  PASS 
1560 — 1628.  Dutch  engraver. 

113  ST.  MATTHEW,  MARK,  LUKE,  AND  JOHN.  (4  pieces). 

Painter  engravings  (4),  circular;  each  with  his  symbol:  Mark  with  his 
Cion,  Luke  with  Eagle,  etc. 

Fine  original  impressions,  mounted  on  one  sheet. 


114  FOUR  CIRCULAR  PAINTER  ENGRAVINGS. 

England,  Italie,  Spain  Germany,  typified  by  Bust  groups  of  a Man  and 
Woman,  each  symbolical ; England  has  a rose,  Italy  a lute  etc.  The  cos- 
tume  accessories,  etc.,  most  interesting. 

Finely  engraved  and  very  rare. 


MASTER  STEPHANUS.  ETIENNE  DE  LAULNE 
1518 — 1578.  16th  Century  French  Master. 

115  THE  GODS  LOOK  DOWN  ON  A DEATH. 

One  of  the  rarest  of  the  “Little  Masters.”  R.  D.,  Vol.  9,  page  102. 
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EARLY  MASTERS — Continued 

C.  W.  E.  DIETRICY 
German  Etcher.  1712 — 1774. 

116  THE  KNIFE  GRINDER. 

Pedlar;  Tooth-Puller;  Village  Musicians;  Peasants;  Nativity;  Herder, 
Cattle,  Sheep,  Landscapes,  etc.  (SO  pcs.). 

Including  “The  Adoration  of  the  Magi,”  said  to  be  his  finest  work,  and 
“Peasants  Adoring,”  equally  fine. 


DUTCH  18TH  CENTURY  ENGRAVING 

117  L’OBSERVATEUR  DISTRAIT.  (Boy  blowing  bubbles). 

Finely  engraved  by  J.  G.  Wille,  after  Mieris,  1766.  Sm.  margin.  A fam- 
ous print. 


PHILIP  GALLE 
16th  Century  Flemish  Engraver. 

118  THE  FIVE  SENSES.  From  the  Esdaile  Collection. 

A noted  series,  symbolized  by  women.  16mo.  Fine  original  impres- 
sions, mounted  in  one  frame.  (5) 

119  ST.  JOHN  ATTENDED  BY  A BOY. 

TRIAL  OF  HERCULES. 

Both  fine  impressions  and  condition,  with  small  margins.  (2) 


LUCAS  van  LEYDEN 
1494 — 1533.  Dutch  artist,  died  young. 

120  LOT  AND  HIS  DAUGHTERS.  Bartsch,  No.  16. 

Original  impression,  signed  “L”  1530.  Sm.  4to. 


ADRIAN  van  OSTADE 
1610 — 1685.  Pupil  of  Rembrandt. 

121  THREE  FRAMED  PAINTER  ETCHINGS. 

Villagers  Dancing  (interior)  ; Boors  Drinking  (interior) ; Pig-Killing 
(circular).  Sm.  4to.  Original  impressions.  Framed. 

122  BOORS  DRINKING  AND  GAMBLING.  B.  50. 

THE  DANCE  AT  THE  INN.  B.  49. 

Painter  etchings;  the  latter  his  largest  and  most  important  plate;  fine, 
clean  impressions,  with  margins.  Collector’s  stamps,  the  first  from  the 
Peoli  Collection.  (2) 

123  THE  COMPLETE  ETCHED  WORK  OF  OSTADE. 

52  plates.  All  Painter  etchings  with  Portrait  and  title.  Each  mounted 
carefully.  Loose  in  a portfolio.  Sm.  folio.  (54) 

Fine  original  impressions,  with  collector’s  stamp  “B  K"  in  an  oval. 

They  include  the  large  plates  for  which  he  is  famous : “Dance  at  the 
Inn,”  “Boors  Drinking  and  Gaming,”  "The  Smoker,”  “The  Musicians,”  etc. 
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OSTADE — Continued 


124  TWENTY  OSTADE  ETCHINGS. 

On  large  paper  (4to),  in  a portfolio. 

Include  “The  Smoker  at  the  Window,’’  “Village  Musicians,”  and  many 
other  equally  well-known  etchings  of  Ostade,  the  great  genius  of  “low 
life.” 


GEORGE  PENCZ 
Nuremberg  Master,  150© — 1554. 

125  TWO  ENGRAVINGS  FROM  THE  “HISTORY  OF  JOSEPH.” 

Joseph  and  Potiphar’s  Wife;  Relating  His  Dream.  (2) 

B.  9 and  12.  Good,  clear  impressions,  showing  margin  lines. 

126  MOUNTED  WARRIOR  ATTACKED  BY  MEN  ON  FOOT. 
ANGEL  APPEARING  TO  THOMAS. 

Small,  engravings,  clear  impressions.  (2) 


REMBRANDT  van  RHYN 
1606 — 1669.  Great  Dutch  Master.  (See  Nos.  141-142) 

127  THE  GOLD  WEIGHER.  1639.  Etching.  4to. 

Laid  down,  and  with  mat. 

128  THE  VISIT  OF  THE  WISE  MEN.  Etching.  Wilson,  No.  51. 

Fine,  unmarred  impression,  with  margin. 

Bought  many  years  ago  from  Mr.  Frederick  Keppel,  on  watermarked 
paper,  and  marked  by  him  on  the  reverse  “Superb  Original  impression.” 

129  JACOB  HEARS  OF  THE  DEATH  OF  JOSEPH.  B.  38. 

Signed  in  the  plate  “Rembrandt  van  Rijn,  etc.” 

Bought  from  Mr.  Keppel  years  ago.  Marked  by  him  “Very  fine.” 

130  REMBRANDT  AND  HIS  WIFE.  Etching,  1636.  (Late). 


REMBRANDT’S  PUPILS 

131  JEWISH  FATHER,  YOUNG  WOMAN. 

Two  etchings  after  Rembrandt  by  G.  F.  Schmidt,  1770  and  1763.  4to, 
framed.  (3) 

132  PRINCESS  OF  ORANGE.  Fine  early  impression. 

Etching  after  Rembrandt,  1767,  Knoedler’s  “O.  E.”  (old  Engraving) 
stamp;  Head  of  a Youth,  after  Flinck,  1765;  Old  Woman  Reading  (Van 
Vliet)  ; Lot  and  His  Daughters,  1631  (Van  Vliet),  both  from  Reiss  Collec- 
tion. Presentation  in  the  Temple  (before  dedication),  Baillie’s  copy  o.f  the 
“Three  Trees.”  (6) 

133  SCHMIDT  (G.  F.— 1712-75).  Painter  etching,  1762. 

Portrait  of  Hirsch  Michel,  half  length,  in  fur  cap.  Fine,  clean  original, 
with  margins. 

The  Great  Coppernol;  etched  by  Basan  after  Rembrandt.  4to.  (2) 
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EARLY  MASTERS— Continued 

MARTIN  SCHONGAUER 
Died  in  1488.  German  Engraver. 

134  THE  ENTOMBMENT.  Good,  with  margins. 

THE  FLIGHT  INTO  EGYPT. 

Rich  tropical  foliage.  Joseph  snatching  a few  dates  from  a tree  bent 
down  by  Angels. 

Very  rare  and  fine.  Sm.  folio.  (2) 


A.  WATERLOO  AND  F.  E.  WEIROTTER 

135  “RETURN  OF  THE  FISHERMEN:  Wood  Bridge.” 

And  10  other  painter  etchings  of  Waterloo  (1618-1662),  and  7 of  Weir- 
otter  (also  17th  Century).  4to  and  smaller.  (19) 


136  WILLE  (J.  G.).  After  Terburg. 

“Instruction  Paternelle.”  Engraved  1785.  4to,  margins,  framed. 

A noted  piece  of  engraving,  often  called  “The  Satin  Gown.” 

137  “BONNE  FEMME  DE  NORMANDIE.” 

“Soeur  de  la  Bonne  Femme.”  Both  good,  with  margins,  the  former 
proof  before  all  letters.  T.  ante  de  G.  Dow.  4to,  framed.  (3) 


138  LA  LISEUSE.  After  G.  Douw.  , , 

(Old  woman  reading  at  a window).  The  Studious  Old  Woman;  lhe  in- 
dustrious Old  Woman.  Mezzotints  for  John  Bowles.  4to.  Framed.  (3) 


MODERN  ETCHINGS,  WATER  COLORS,  COLOR  PRINTS, 
ENGRAVINGS,  PASTELS 

SIR  F.  SEYMOUR  HADEN 
Distinguished  English  Etcher. 

139  SUNSET  ON  THE  THAMES.  H.  93.  Painter  etching,  1868(7). 

Signed  artist’s  proof.  Haden’s  “sunset”  prints  are  considered  his  best 

works.  A beautiful  signed  proof  on  ribbed  paper.  Very  rare. 


JOSEPH  PENNELL 

American  Contemporary  Artist. 

140  STATION:  TRACKS,  NEW  YORK  CENTRAL  RAILWAY.  Painter 
etching. 

Signed  artist’s  proof.  Printed  by  Pennell  on  thin  Japan  paper. 


REMBRANDT  van  RHYN 
Great  Flemish  Artist.  1606 — 1669. 

141  DESCENT  FROM  THE  CROSS.  Painter  etching. 

Signed  on  the  plate,  Rembrandt,  1654. 

Laid  down,  with  mat. 

Clear  original  impression,  in  fine  condition. 
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REMBRAND  I' — Continued 


142  JESUS  AT  TABLE.  Painter  etching. 

Signed  on  the  plate,  Rembrandt,  1654 
Laid  down,  with  mat. 

Clear  and  clean  original  impression,  in  fine  condition. 


EWAN  C.  ROBERTSON 
Modern  British  Etcher 

143  MOWBRAY  HOUSE,  EDINBURGH.  P.i„t„  .lcW„ 

Signed  artist  s proof.  Limited  to  only  40  issued.  ? 

James  a.  McNeill  whistler 

Noted  Contemporary  Artist 

144  THE  UNSAFE  TENEMENT  ic  n e . 

Fine  early  impression  on  yellowish  China  paper  Signed  oJ* the  plate. 

U5  AetchfngET  AT  SAVERNE-  “12  Etchings  from  Nature.”  K.  19.  Painter 


146  LONGSHOREMEN.  Painter  etching.  K.  45 

powerSl  earlttchSing?gned  °n  the  P’ate’  1859'  0ne  of  Whistler’s  most 
Collector’s  condition,  on  fine  old  ribbed,  untrimmed  Van  Gelder  paper. 

147  BILLINGSGATE.  Kennedy  47. 

Painter  etching,  signed  on  the  plate,  1859 

m issued,.  “The 

quay-are  a rare  achievement  in  etching  "-Wedmore  ^ 


148  SOUPE  A TROIS  SOUS.  K.  49. 

raiuter  e^chi.n?'  Signed  on  the  plate, 
wu-  ‘l,  eap  Pans,an  restaurant  in  which  fi\ 
lustier  was  fond  of  experimenting  with 

beautiful  printing  on  old  thick  paper. 


men  are  seated,  some  asleep, 
various  papers,  and  this  is  a 


149  DROUET  (the  Sculptor).  K.  55.  Untrimmed. 

Painter  etching  on  thin  Japan  paper. 

Heavy  drypoint  work,  and  with  the  vertical  lines  to  th 
showing  second  state. 

One  of  Whistler’s  finest  portrait  plates.  Signed  on  th 


left  of  the  plate, 

plate,  1859. 


150  THE  “ADAM  & EVE”  TAVERN,  OLD 

Painter  etching. 

Second  State.  Unusually  clear  and  fi 

paper,  of  this  picturesque  crowded  row 


CHELSEA.  K.  175. 

ne.  An  impression  on  old  ribbed 
of  buildings. 
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MEZZOTINTS  & ETCHINGS  PRINTED  IN  COLOR 


W.  A.  COX 

Contemporary  English  Color  Engraver 

151  LADY  PULTENEY.  Bust  in  oval.  After  Cosway. 

Thin  white  low-cut  dress,  powdered  hair. 

Signed  artist’s  proof.  Mezzotint  printed  in  colors.  4tO.  Loud.,  1914. 
18th  Century  Miniature  Series,  No.  5. 

SIR  HENRY  RAEBURN 
Distinguished  British  Artist 

152  BOY  AND  RABBIT.  Color  Print. 

After  Sir  Henry  Raeburn.  4to. 

FREDERICK  REYNOLDS 
English  Color  Engraver 

153  SIMPLICITY.  After  Sir  Joshua  Reynolds. 

Child  seated  in  a landscape.  Sm.  folio. 

Signed  artist’s  proof  printed  in  colors,  on  Whatman  paper. 

F.  G.  STEVENSON 
Contemporary  Color  Print  Engraver 

154  MARIA  FOOTE  AS  MIRANDA  in  “The  Tempest.”  After  Hoppner.  Folio. 

Signed  artist’s  proof  printed  in  colors.  Limited  edition. 

S.  ARLENT  EDWARDS 

Distinguished  Modern  Mezzotint  Engraver  in  Colors 

155  MADONNA.  After  Andrea  del  Sarto. 

Octagonal  plate. 

Signed  artist’s  proof  mezzotint  printed  in  colors.  Only  225  proofs  issued. 

156  ANNE  OF  CLEVES.  After  Holbein. 

Small  folio. 

Signed  artist’s  proof  mezzotint  printed  in  colors,  shows  slight  stain  in 
lower  margin.  Only  225  proofs  issued. 

157  DUCHESS  OF  DEVONSHIRE  & CHILD.  After  Reynolds. 

Oblong  folio. 

Signed  artist’s  proof  printed  in  colors.  Shows  some  stains,  on  margins. 
Only  200  proofs  issued. 

158  THE  SISTERS.  (Ladies  Frankland).  After  Hoppner.  Circular. 

Signed  artist’s  proof  printed  in  colors.  Shows  slight  stain  in  lower  mar- 
gin. Only  175  proofs  issued. 

159  THE  AGE  OF  INNOCENCE.  After  Reynolds. 

Small  oval  mezzotint  printed  in  colors.  Signed  proof.  Framed. 


160  BARTLETT  (Chas.  W.).  Taj  Mahal,  1916.  Painter  aquatint. 

Signed  artist’s  proof,  printed  in  colors. 

161  HIRSCH  (Nathaniel).  Tower  Bridge,  London. 

Painter  etching.  Folio. 

Signed  artist’s  proof,  printed  in  colors. 
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COLOR  PRINTS— Continued 


162  JUNGNICKEL  (J.  H.).  “Returning  Sheep.” 

Painter  aquatint.  Sm.  4to. 

Signed  artist’s  proof,  printed  in  colors. 

163  KASPAR  (C.).  “Winter.”  (Bridge  and  River).  Painter  etching. 

Signed  artist’s  proof,  printed  in  colors. 

164  MARRIOTT  (Frederick).  Chateau  Loudon,  France.  Painter  etching. 

Signed  artist’s  proof,  printed  in  colors.  4to. 

165  MARRIOTT  (Frederick).  Old  Bruges.  Night.  Painter  etching. 

Signed  artist’s  proof,  printed  in  colors. 

166  MOLL  (Carl).  “Winter.”  Painter  aquatint. 

Parkside  street  with  trees,  heavy  snow. 

Signed  artist’s  proof,  printed  in  colors. 

167  OLGYAI  (Viktor — Russian  Artist).  Three  Winter  Scenes.  Painter  etch- 

ings. (3) 

“The  Linden  Tree”  and  two  others  from  the  Winteralbum.”  Signed 
artist’s  proofs,  printed  in  color. 

168  POLLAK  (Max).  Winter  Landscape  in  North  Bohemia.  Painter  etching. 

Signed  artist’s  proof,  printed  in  the  grey-blues  of  a heavy  snow. 

169  . VILLAGE  ST.  BOHEMIA.  Snow.  Painter  etching. 

Signed  artist’s  proof,  printed  in  color. 

170  RONK  (O.).  Woman  with  Ox  Sled.  Snow  landscape.  Painter  etching. 

Signed  artist’s  proof,  printed  in  color. 

171  SIMON  (T.  F. — French  Etcher).  Paris.  Boats  and  Bridge  on  the  Seine. 

Winter,  and  light  fall  of  snow.  4to.  Framed. 

Artist’s  signed  proof,  printed  in  colors.  No.  11. 

172  T (H.  M.).  Three  narrow  landscape  etchings  within  narrow  floral  border 

(in  color)'. 

Narrow  folio,  framed.  (3) 

Sailing  ship,  sunrise ; Heron  by  a stream ; River  with  swans. 

173  “CRIES  OF  LONDON”  IN  COLOR.  Painted  by  Wheatley.  After  Gaugain. 

Framed,  black  glass  and  gold  line;  black  and  gold  frames.  (One  has 
no  glass).  Sm.  folio.  (11) 

MODERN  ETCHERS:  MAINLY  FRENCH 
But  Including  Two  of  Mielatz  New  York  Etchings 

MAURICE  ACHENER 
Contemporary  French  Etcher 

174  ARLES.  Trois  Ages.  Painter  etching. 

Signed  artist’s  proof.  No.  1 of  50  copies,  printed  on  old  French  paper. 
Beautifully  printed. 

175  PONT  DE  LA  TOURELLE,  PARIS,  1920.  Painter  etching. 

Bridge  and  Abside  of  Notre  Dame  in  the  distance. 

Signed  artist’s  proof,  on  old  French  paper,  watermarked,  1742. 
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MODERN  ETCHINGS— Continued 


EUGENE  BEJOT 
Modern  French  Artist 

176  LES  FIACRES.  Painter  etching. 

Proof  with  stamp  from  the  Barrion  Collection,  celebrated  for  “moderns.” 
He  was  the  first  to  acclaim  the  Dutch  artist  Bauer.  (See  No.  20). 

177  FAUBOURG  ST.  ANTOINE.  Rain.  Painter  etching. 

Proof  on  thick  paper,  1913. 

A.  E.  BRIEND 
Contemporary  French  Etcher 

178  MAN  IN  ARMOR  AND  HORSE.  After  Detaille. 

Etchings.  (4) 

Signed  proofs  by  Briend,  marked  1st,  2nd,  3rd  and  4th  states,  from  the 
Collection  of  Ch.  Cousin,  Paris,  1822-94,  with  his  stamp  on  each. 

F.  BUHOT 
Noted  French  Etcher 

179  FANTASY  IN  BLUE.  Painter  etching  and  aquatint. 

Dragon-fly,  butterfly  and  Lotus.  Proof  printed  in  blue,  signed  on  the 
plate. 

EUGENE  CARRIERE 
Great  Modern  French  Artist 

180  TWO  WOMEN.  Painter  etching  in  the  dark  manner. 

Signed  artist’s  proof.  Very  fine  and  rare.  Small  folio,  full  untrimmed 
margins. 

EDGAR  CHAHINE 
Contemporary  Etcher 

181  UNE  ENFILEUSE  DE  PERLES.  Painter  etching. 

Profile  of  a man  on  the  plate  low  to  left. 

Signed  artist’s  proof  of  “The  Pearl  Stringer.”  No.  39. 

182  SAN  GIMIGNANO.  La  Sacrista  da  Santa  Tina.  Painter  etching. 

Signed  artist’s  proof.  No.  12. 

183  VENISE.  Pina,  Enfileuse  de  Perles.  Painter  etching. 

Artist’s  signed  proof.  No.  38. 

184  VENEZIA.  Ponte  dei  Baretteri.  Painter  etching. 

Signed  artist’s  proof.  No.  4 of  100  impressions.  Small  folio. 

G.  WALTER  CHANDLER 
Contemporary  Etcher 

185  PONTE  ST.  TRINITA  FIRENZE.  Painter  etching. 

Showing  the  crowded  Arno  bank. 

Signed  artist’s  proof,  on  Whatman  paper. 

FRANK  L.  EMANUEL 
Contemporary  Etcher 

186  LA  VIELLE  BOUCHERIE,  ANJOU.  Painter  etching. 

Signed  artist’s  proof,  on  Whatman  paper. 
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MODERN  ETCHINGS— Continued 


HANSLIP  FLETCHER 
Contemporary  Artist 

187  OLD  HOUSES  (and  derrick)  GLOUCESTER  ST.  Painter  etching. 

Artist’s  signed  proof. 

188  HENRY  VII  CHAPEL  WITH  TOMB.  Painter  etching. 

Signed  artist’s  proof.  Full  margins. 

MARIANO  FORTUNY:  1838-1874 
The  Best  of  the  Spanish-French  School 

189  VICTOR  HUGO.  Death  Masque  and  Pen.  Painter  etching. 

Proof  signed  on  the  plate. 

A.  HENRY  FULLWOOD 
English  Contemporary  Etcher 

190  THE  PUMP.  Painter  etching. 

Signed  artist’s  proof,  with  inscription  to  Frank  Brangwyn. 

GELLERT  GERY 
Contemporary  Color  Artist 

191  WASHINGTON.  After  Stuart. 

Portrait  bust  mezzotint. 

Signed  artist’s  proof  printed  in  colors.  India  proof  laid  into  plate  paper. 

P.  G.  HAMERTON 

192  WOODED  LANDSCAPE  NEAR  THE  COAST. 

Etching,  proof  signed  on  the  plate,  1875. 

CHARLES  HUARD 
French  Contemporary  Artist 

193  DIEPPE.  SOISSONS.  The  Market  at  Rheims.  Painter  etchings. 

Signed  artist’s  proofs.  “No.  8 of  11  proofs,”  printed  in  brown.  (3) 

CHARLES  JOUAS 
Modern  French  Etcher 

194  “HOTEL  DE  BON  DIEU.  DEMOLITION.”  Painter  etching. 

On  plate  paper. 

Signed  artist’s  proof,  and  so  marked  “Epreuve  d’artiste,  Ch.  Jouas.” 

MAXIME  LALANNE 
Contemporary  French  Etcher 

195  LES  ROCHES  NOIRES.  Montmartre  Pendant  Le  Siege  de  1870. 

Painter  etchings. 

Proofs  on  fine  and  large  thin  Japan  paper,  signed  on  the  plate.  (2) 

196  VACHES  SOUS  BOIS.  (Cows)  after  Troyon. 

Etching. 

Proof  on  thin  Japan  paper  from  his  own  collection  with  the  “Lalanne 
stamp.” 
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MODERN  ETCHINGS— Continued 


HENRI  LE  RICHE 
Distinguished  French  Modern 

197  ROUEN  (Cathedral).  Painter  etching  and  aquatint. 

Signed  artist’s  proof.  No.  104.  Beautiful  proof.  Sm.  folio. 

198  LES  PECHEURS  (on  the  Seine).  Painter  etching. 

Signed  artist’s  proof  on  Arches  paper.  No.  92. 

199  ST.  GERMAIN  DES  PRES.  Painter  etching. 

Signed  artist’s  proof  on  thin  paper.  No.  95. 

200  TRAIN  DE  BATEAUX.  Painter  etching. 

Signed  artist’s  proof  on  fine  paper  also  marked  “Etat” — showing  the 
Seine  and  the  Abside  of  Notre  Dame. 

JAMES  McARDELL 
English  18th  Century  Mezzotint  Engraver 

201  TOBIAS  WITH  THE  ANGEL.  After  Rembrandt. 

Original  mezzotint.  Folio.  (2) 

Proof  before  all  letters  (small  margin)  ; and  the  Published  state,  with 
margins.  (2  pcs.). 

EDOUARD  MANET 
Great  Modern  French  Artist 

202  PORTRAIT  D’EDGAR  POE.  Etching  (circular). 

Signed  proof  on  large  plate  paper. 

C.  F.  W.  MIELATZ 
Contemporary  American  Etcher 

203  COENTIES  SLIP  (NEW  YORK).  Painter  etching. 

Printed  by  Mielatz,  dated  by  him  May,  1907.  No.  4. 

Signed  artist’s  proof.  Now  very  rare.  The  paper  toned  by  him  by  ex- 
posure to  the  sun. 

204  LITTLE  CHURCH  AROUND  THE  CORNER.  Painter  etching. 

Signed  artist’s  proof.  Printed  by  Mielatz,  1902,  in  brown,  and  marked 
“No.  6.” 

PAUL  RAJON 
Modern  French  Artist 

205  “LA  PRESIDENTE  CLEVELAND.”  Painter  etching. 

Mrs.  Cleveland,  portrait  head  printed  in  carmine  on  large  Japan  paper. 

206  LE  PITRE  (Harlequin  with  drum).  Painter  etching. 

Proof  on  vellum.  Very  rare.  Signed  Oil  the  plate. 

MALO  RENAULT 

Contemporary  French  Etcher 

207  “AMIS  DE  L’EAU  FORTE.  17  FEVRIER,  1913.”  Painter  etching. 

Signed  artist’s  proof  (initials)  of  a girl  with  a plate  of  cream  ; her  string 
of  jade  beads  and  her  lips  in  color. 
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MODERN  ETCHINGS — Continued 

RENOIR 

Contemporary  French  Etcher 

208  FILLETTES  SUR  BORDS  DE  LA  MER.  Painter  etching. 

Proof,  on  large  paper,  signed  on  the  plate. 

PAUL  RENOUARD 
Modern  French  Etcher 

209  STUDIES  OF  CHILDREN.  Painter  etchings.  (12) 

27  studies  of  little  girls  on  12  sheets,  many  signed  “Bon  a Tirer  P.  R.”, 
etc. 

210  PARIS  OPERA,  DRURY  LANE.  Behind  the  scenes.  Painter  etchings.  (15) 

Includes  Delteil’s  portrait  of  Renouard  (with  nice  pres,  inscription  to 
him  from  Delteil) ; Roof  of  the  Administration  building,  Danseuses  in  a 
class,  Ballet  girls,  etc.  All  but  two  are  signed  proofs  with  title  written  on 
by  Renouard. 

211  STUDIES  OF  ANIMALS,  FOWLS,  ETC.  Painter  etchings.  (15) 

Innumerable  and  fascinating  groups  of  puppies,  kittens,  hen  and  chick- 
ens, beetles,  etc.  All  but  one  signed  proofs  (initials). 

CHARLES  H.  SHANNON 
Contemporary  English  Artist 

212  AUGUST.  Circular,  on  thin  Japan  paper. 

Original  wood  block  printed  in  colors. 

BERNARD  SLEIGH 

213  PIERS  PLOWMAN.  Wood  engraving. 

Original  impression  printed  in  tint  on  thick  paper.  Small  oblong  folio. 

HENRI  SOMM 
Distinguished  French  Modern 

214  THE  PROMENADE  (Man  and  Woman).  Painter  etching. 

Trial  proof  on  Japan  paper,  initialled  on  the  plate. 

A.  P.  THOMSON 
Contemporary  Etcher 

215  OLD  HOUSES  NEAR  GLASGOW.  Painter  etching. 

Signed  artist’s  proof,  on  thin  Japan  paper. 

CHARLES  J.  WATSON 
English  Etcher 

216  CHELSEA.  Boats  tied  up  at  the  bank. 

Painter  etching;  full  margins. 

HAMILTON  KING 
Contemporary  American  Artist 

217  THE  BLACK  HAT.  THE  FAN. 

Pastels.  Signed  and  dated  1909,  (but  might  w“U  be  1931). 

Very  striking.  On  black  and  a grey  ground.  Young  women,  three-quar- 
ter length,  skilfully  drawn  with  a minimum  of  line.  (2) 
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DRAWINGS  AND  PAINTINGS— Continued 


GLENN  A.  COLEMAN 

218  STREET  SCENE. 

BATTERY  PARK. 

NEW  YORK.  Two  tramps. 

Charcoal  drawing.  Signed,  framed.  12  x 12. 

219  ELECTION  NIGHT. 

Street  Bonfire,  East  Side,  New  York. 

Charcoal  drawing.  Signed.  Framed.  13  x 18. 

220  “AMATEUR  NIGHT.” 

Charcoal  drawing.  Signed,  framed.  12  x 15. 


221  DAY  (Francis).  “Memories.f’  Young  woman  burning  a letter. 

Pastel.  Signed.  Folio,  framed.  18  x 12. 


222  FALCON  HUNTERS  RETURNING.  Seventeenth  Century  Water  Color 

Drawing. 

Group  on  horseback  and  on  foot,  with  racks  of  falcons,  dogs,  etc.,  on  a 
rising  road.  Obi.  19  x 15,  no  frame. 

A smear  in  the  sky  and  the  left  side  is  unfortunate,  but  does  not  touch 
the  principal  group. 

223  FICHTER  (R.  H.). 

Mountain  scenery,  two  water  colors.  Sm.  folio,  framed,  one  signed.  (2) 

224  HENDERSON  (Wm.  P.). 

Prima  Donna.  Stage,  grouped  audience  indicated.  Pastel.  Sm.  folio. 
Framed. 

225  HOFFMANN  (Nathan).  Nude  child.  Little  girl  lying  with  head  on  her 

right  arm. 

Pencil  drawing.  First  prize,  1922.  Framed.  Obi.  24  x 18. 

226  LIMOGES  ENAMEL,  AFTER  ROYBET.  14  x 12. 

A Cavalier  with  pipe,  and  large  hat.  Finely  finished  and  heightened 
with  gold  and  silver. 

Mandarin  Chinese.  Padded  painting  on  rice  paper.  14  x 9.  Framed.  (2) 

227  MAYER  (Constant — 1859).  Small  Fallow  deer  on  a hillside. 

Painting  on  canvas.  Signed.  Framed.  10  x 8. 

W.  NICE,  JR. 

228  THE  BATHER.  SANGUINE.  11  x 6. 

TEMPTATION  OF  ST.  ANTHONY,  1896.  20  x 13. 

Two  water  colors.  Bevelled  mats.  Signed.  (2) 


229  NICOLL  (J.  C.).  Mountain  Lake. 

Soft  greys,  greens  and  yellows. 

Water  color.  Signed.  Obi.  10  x 15.  Unframed. 

230  PROCTOR  (C.  E.).  Snow  landscape.  Clearing  Skies  after  Snow.  Yellow 

sunset  sky. 

Woods,  old  rail  fence  and  little  cottage. 

Water  color.  Signed.  Framed.  Obi.  18  x 12. 
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DRAWINGS  AND  PAINTINGS— Continued 


231  SAINT  VERONICA.  Old  painting  on  copper. 

10  x 13.  Framed. 

232  WATANABE  (T.  H.).  The  Boatman.  Dusk. 

Grey  sky,  lights  of  a distant  village,  on  the  river,  tall  bamboo  plants  to 
right. 

Water  color,  signed,  framed.  Obi.  19  x 12. 

233  WEISBROOK  (F.  S.).  Snow  landscape. 

Cottage  and  pine  heaped  with  snow,  the  road  obliterated. 

Water  color,  signed.  Framed.  Obi.  16  x 12. 

234  KOOL  (S.). 

Italian  Peasant  girl  with  guitar,  seated  on  a marble  bench.  Canvas, 
signed.  10  x 15.  Framed. 

235  BIERSTADT  (Albert). 

Coast  of  Normandy.  Stormy  sky,  a peasant  woman  on  the  shallow 
stretch  of  sand.  Fine  sky.  Water  color.  Signed.  Obi.  11  x 14. 

Unusually  good  example  of  this  distinguished  American  landscape  paint- 
er, and  unusual  in  this  small  size. 

236  TSCHULER  (K.). 

New  York  Harbor.  Mist  and  sunset.  The  Statue  of  Liberty  to  right. 
Canvas,  signed.  31  x 25. 

237  SARNA  (M.). 

Blue  landscape  with  drooping  willow  and  lone  stork.  Tones  of  blue. 
Canvas,  signed.  Obi.  24  x 18.  Framed. 

238  LANDSCAPE.  Pastel.  Large  folio. 

A stream,  green  meadows  and  woodland.  Signed  W.  C. 

239  THE  DWARF.  18th  Century  English  Painting. 

Dressed  in  red  coat,  cocked  hat  and  cane  looxing  very  much  like  one 
of  the  group  of  monkeys  in  the  path  who  draw  away  as  he  approaches. 

Canvas.  Has  been  engraved(?) 

240  PORTRAIT.  Young  Man.  18th  or  Early  19th  Century. 

Life  size,  handsome  young  Hebrew,  waved  dark  hair,  deep  blue  eyes, 
dark  red  stock,  folded  arms  seen  at  half  length.  Canvas.  Framed.  21  x 30 

241  PORTRAIT.  Elderly  Man.  Early  19th  Century. 

Half  length,  seated,  bald  forehead,  black  hair,  sideburns.  Canvas,  un- 
signed, framed.  21  x 30. 


30 


